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ANNOUNCEMENT, SEASON 1912—1913 


THE COLLEGE OF APPLIED HARMONY 








Pierce Building, Huntington Avenue at Copley Square 


The Location is in the Heart of the 
Musical, Artistic and Educational Life of Boston 
Opposite the Public Library 
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APPLIED HARMONY 


A Text-work for Pianoforte by 
OSCAR NADEAU 


As the title implies, is based upon the approved laws of Harmony 
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FACULTY 


OSCAR NADEAU, Director 
Three dollars per half-hour 


J. ANGUS WINTER 


? Two dollars per half-hour 


ISABEL KEMPTON EMERSON 
and ASSISTANT TEACHERS 


One dollar per lesson 


Normal Members 
Under Supervision of Faculty 
Half-dollar per lesson 


MRS. FLORENCE DAVIS REID, Secretary 


CLASS INSTRUCTION 
In Pianoforte Technique, Perception, History, Harmony, Normal Training 


at proportionately reduced rates 


Special Instruction Gratis 


tome In Artistic Culture, Stage Presence, Esthetic Criticism a 
. APPRECIATION 
Sight-Reading, Hand Gymnastics, Accompanying 
PUBLIC PERFORMANCE 


SEASON OPENS SEPTEMBER 9th, 1912 
Individual “private” Instruction may commence at any time 
Class Instruction begins October 7th. 

Office hours: 8 a.m. to 8 p.m. 


THE COLLEGE OF APPLIED HARMONY 


COURSES OF INSTRUCTION 


Tuition 


PIANOFORTE TECHNIQUE 
Theory 


Individual Instruction in TECHNIQUE, the Science and Mechan- 
ical Skill of Producing all Tone Colors, at terms according to 
teacher selected or assigned. 

Applied Harmony Text-work. , 
Nadeau Method of Tone Production. 
Theory, Analysis, Velocity, Rhythm, etc. 

Class Instruction in TECHNIQUE at proportionately re- 

duced rates. Information concerning same at the College Office. 


INTERPRETATION 


Expression 


INTERPRETATION is the Art of Playing intelligently all Com- 
positions in the spirit intended by the Composers. 
Etudes, Pieces and Sonatas from the Classic, 
Romantic and Contemporaneous Masters. 
Expression, Tradition, Rubato, Repose, etc. 
Individual Instruction. 
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rat ARTISTIC CULTURE 


Esthetic Criticism 


Students desiring to broaden their Artistic Point of View 
may receive the following instruction. 

EstTHEtTic Criticism, Relationship of Poetry and other Arts 
to Music. 

Encouragement of Students’ Own Ideas and Ideals. Develop- 


a 
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ment of the Imaginative and Creative Faculties. # 
Improvement of Stace PRESENCE for Public Performance. PY 
Centralization, Poise and Control of Emotions, jf 


Cultivation of Taste for the Noble and a 


HAND GYMNASTICS 


Position 


Pianoforte Playing is dependent and conditional upon 
Muscular Control. 

Relaxation and Contraction. Hand, Finger and Arm Gym- 
NASTICS. Positions in Tone Production. 

Individual and Class Exercises, according to exigencies of 
students. 


APPRECIATION 


Lecture-Recitals 


That the Art of Music may be better Understood and Appre- 
ciated, a member of the Faculty will lecture upon some phase of 
Musica History, Biography, Criticism or other topic of interest. 

Students in PuBLic PERFORMANCE will participate by playing 
examples to illustrate and elucidate the subject matter of the 
lectures. 

This Course of APPRECIATION is given upon the Second 
and Fourth Monday Afternoons of each month, at four o’clock. 

The Public is invited to attend. 
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PERCEPTION 
Ear Training 


To be well Educated Musically, one must first hear the Tones 
in the Imagination before attempting to Produce them, and must 
also PERCEIVE, Discriminate and Respond to the vibrations as 
they emanate from the instrument. 

Words in Language may be heard without pronouncing them. 
It is equally facile, given progressive training, to imagine and 
recognize Musical Sounds as represented by Notation. 

Auricular PERCEPTION or Ear Training, Solfeggio, Rhythm, 
Value of Notes and Preparation for Reading the Staff. 

Thirty half-hour Dictations, in Class, once each week, five 
dollars. 


HISTORY OF MUSIC 
Biography 


The study of HISTORY and BIOGRAPHY have a direct 
bearing upon Interpretation and Tradition. 

Students will find this course interesting and of value in 
saving time at the private lessons. 

Thirty half-hour weekly Lectures, in Class, ten dollars. 


COMPOSITION 


Harmony 


No Musician can be fully developed without knowledge of 
COMPOSITION, whichis to Music what Grammer is to Language. 

Individual Instruction may be obtained in all branches of 
Composition: Harmony, Counterpoint, Fugue, Improvisation, In- 
strumentation, Applied Form, etc. 

The Course in HARMONY is after the MacDowell Method, 
Mr, Nadeau being formerly a pupil of MacDowell. 

Thirty hour Studies, in Class, fifteen dollars. 
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PUBLIC PERFORMANGE 
Solo and Concerted Playing 


Recitals are a Feature of our College. 

The Psychological influence of an Audience and the Acoustic 
peculiarities of a Hall will bear strongly upon the Performer. 
Unless trained in reference to Public Appearances, the Performer 
will appear at a disadvantage. 

Teachers should observe their pupils’ performances before 
audiences of considerable size, certain latent talents can only thus 
be revealed and unfolded. 

The College will offer Frequent Opportunities in PUBLIC 
PERFORMANCE, preparing the students in the following order: 

As SOLOIST 

In DuET 

As ACCOMPANIST 
In ENSEMBLE 

In CONCERTO 

In CHAMBER MusIc 
In RECITAL 

Students admitted free to all Recitals given under the College 
auspices. 


SIGHT READING 


Accompanying 


Requisite in the Equipment of a Pianist. 
The Faculty Coaches to READ aT SiGuT fluently and to 
ACCOMPANY sympathetically. 


ENSEMBLE CLUB 


Musicales 


To surround advanced students with genuine Musical 
Atmosphere, essential in promoting Artistic Development, an 
ENSEMBLE CLUB will be maintained by the College. 

Every Member is expected to take active part in these 
MusicaLes by Accompanying, Playing Solos and Writing 
Essays. Artists will be invited to Assist. 
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NORMAL TRAINING 
Pedagogics 


The NORMAL COURSE is original with Mr. Nadeau, who 
has been teaching it continuously since 1898. 

Special Training is necessary to form the Teachers’ Point of 
View and Mode of Reasoning. 

This Course explains the Causes and Effects, the Processes of 
Building Up and the Means Necessary for overcoming any obstacle 
that may be encountered with Pupils. 

The principal Subjects Treated are as follows: 

Science of Teaching (Pedagogy) and Principles of Analysis. 

Explanation of the Human Mechanism and Pianoforte Con- 
struction. Position, Hand Gymnastics and Tone Production. 

Characteristics of Other Musical Instruments. Acoustics and 
Pedaling. Rhythm, Meter, Tempo and Dynamics. 

Synopsis of History and Biography. ‘Schools’ of Composition 
and “Methods” of Teaching. 

Relationship of Nature, Poetry and Other Arts to Music. 
Esthetic Criticism. 

Art of Phrasing, Proportion and Expression. Rubato and 
Suspended Animation. Perception. 

Development of Initiative, Imagination, Abandon, Intensity 
and Repose. Programme Building by Moods and Keys. 

Selecting Etudes and Pieces. Modulation Models. Figura- 
tion and Ornamentation. 

How to Study, Practise and Review. Correcting Various 
Faults, Preparatory Exercises, etc. 

Manner of Using APPLIED HARMONY. 

The Members of the NormMat Courses, in order to gain 
Experience, are required to Teach under supervision of Faculty. 

Teachers’ Diplomas issued at completion of the prescribed 
Two-year Course.* 

Thirty hour Discourses, in Class, thirty-six dollars. 


DIPLOMAS 


To secure DirpLomas, Certificates, etc., advantage should be 
taken of the Courses in Artistic Culture, Perception and Public 


Performance. 


*The TWO years Normal Course may be taken in ONE year, by special arrangement. 
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DEBUT-RECITALS 


Graduations 


The value of aDEBUT, under proper auspices, is inestimable in 
placing the student in his or her just position in the musical world, 
and making known the Graduate’s Abilities. 

The College desires to see its graduates well received and 
appreciated by the Musically Discriminative, moreover since it 
publishes its own system. | 

Graduating Students, therefore, will be entitled, at the College’s 
expense, to an appearance IN RECITAL, to which critics and 
music lovers will be invited. 

The Program must include a Fugue, a Sonata, Etudes and 
Selections from the Masters. 


GENERAL CULTURE 


For Amateurs 


Shorter Courses and Evening Classes are provided at SPECIAL 
RATES for those desiring General Culture only. 
Information and terms upon request. 


COMPLETE COLLEGE COURSE 


The following Complete Course of Instruction is offered at a 
special rate: 


per week 
30 private lessons INTERPRETATION The Director _ half-hour 
OOUNsS aS TECHNIQUE An Assistant two lessons 
60 class discourses NoRMAL TRAINING YearsIandII_ two lessons 
30 lessons ARTISTIC CULTURE one lesson 
30 class exercises HAND GYMNASTICS one lesson 
30 ‘ dictations PERCEPTION one lesson 
30) “lectures =F LIsrToRy one lesson 
30 “ studies HARMONY one lesson 
15 lecture-recitals APPRECIATION 
I5 musicales ENSEMBLE Cus for musical atmosphere 


10 appearances in PuBLIC PERFORMANCE Solo and concerted playing 
1 debut- recital GRADUATION as Pianist, at College’s expense 
Experience in TEACHING under supervision of Faculty 


If taken in one year, one hundred and ninety four dollars. 
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CONSERVATORIUM 


For Instruction on the Organ, Violin or other Musical 
Instruments; in Voice Culture, Coaching, Languages, Dancing; 
Modeling in Clay, Drawing, Painting, etc., with competent In- 
structors who are in sympathy with the Applied Harmony Prin- 
ciples, and for other information, inquire at 


THE COLLEGE OF APPLIED HARMONY 


The Secretary will personally look after the WELFARE of out-of-town 
students, meeting them at the stations, providing boarding accommoda- 
tions, etc. 


Talented and deserving piano players, desirous of EARNING their 
TUITION, may find it advantageous to consult the Secretary. 


it 


CONSULTATIONS 


Consultations and advice are gratuitous to students. 

A fee of ten dollars per visit is charged, however, to non- 
students for CONSULTATIONS with the Director upon the following 
subjects : | 

1. Injured or deformed hands, ganglion or displacement of 
bones in wrist, carpal and metacarpal; and treatments necessary 
to correct same. 

2. Producing particular Tonal Colors including the Nadeau 
Singing Tone, and acquiring Velocity of execution and power of 
tone with minimum physical effort. 

3. Concentration, Initiative and Imagination; Control of 
Emotion, Repose and Intensity ; Originality of Temperament and 
what Liberties may or may not be taken. , 

4. Causes of Bad Habits, both mental and nervous; and how 
to correct same. | 

5. Rubato versus accel. e rit., climaxes and anti-climaxes, sus- 
pended animation or oratorical pauses; and all problems concerning 
the pianist’s equipment. 


Information concerning APPLIED HARMONY given without charge. 
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APPLIED HARMONY 
A Text-work for the Pianoforte by 


OSCAR NADEAU 


Great Progress has been made within the past forty years in 
the Science of Teaching and in the Art of Compostion. 

During this period, the Romantic and Programatic Schools of 
COMPOSITION, as represented by Schumann, Chopin and Liszt, 
have been succeeded by Impressionism and Mysticism, as repre- 
sented by the foremost living Composers. 

The leading Universities have made far-reaching researches 
in NORMAL TRAINING and Experimental Psychology as 
pertaining to Music. 

Marked improvement in the manufacture of PANOFORTES, 
makes it now possible to produce wondrous effects of Tone Coloring. 

Teachers and Composers have felt the need of anewsystem of 
Instruction conforming to this revolutionary progress. 

The chief obstacles in the way of preparing such a Text-work 
lay in the complexity, magnitude, and above all, the difficulty of 
working out all elements with one process of mental reasoning. 

It required Mr. Nadeau sixteen years of diligent labor and un- 
told sacrifices, musically, financially, physically and socially, to com- 
pose APPLIED HARMONY. 

He deserves equal credit for the enormous task of reducing 
without omitting essentials this thoroughly scientific compilation. 

There are many Technical works, but it is acknowledged that 
no other method presents the problems of Master-Composers with 
uniform deduction, nor trains pupils to recognize the Musical 
Construction of Compositions. 

APPLIED HARMONY is the first ComMPpLETE text-work 
for Pianoforte. 

It is the only treatise applying the ELEMENTS oF HARMONY 
to the Instrument. 
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It is the only method conforming to the Composers’ Point of 
View. The Key and Chord Sequences are in Musical Order 
and the Harmonic Progression of Voices is faithfully observed. 

The entire work is characterized by Unity without Duplication. 

The Text is Lucid, arranged in Pedagogical and Psychological 
order, along the lines of Least Resistance. 

It develops Analysis, Imagination, Initiation, Concentration 
and Memory. 

Furthermore, it positively creates, almost unconsciously, a 
correct and Refined Sense of Rhythm, Tonality, Phrasing and 
Harmony. 

The System of REVIEWS enables students, as they pro- 
gress, to practise MorRE exercises in LEss actual time, paradoxical 
as it may seem. 

For obvious reasons, scholars Like to Practise Applied Harmony. 

It is also available for Sight Reading, Examination tests, and 
adaptable to Class and Ensemble work. 

It is the greatly needed Text-work BripGinG THE GAP between 
the customary Methods and advanced Compositions. 

Applied Harmony is the only text-material that enables the 
students to solve all problems by One Process of Mind Thought. 


— 


TESTIMONIALS 


On Applied Harmony Text-Work 


Attestations from the following most Eminent Composers and 
Teachers: 


Mr. Oscar Nadeau, 

New York City. 
Dear Sir: | 

Upon examining the proofs of your unique text-work for piano- 
forte entitled “Applied Harmony”, we find the exercises contained 
therein to be very practical, complete and musicianly. 

We unequivocally endorse and recommend the “Applied 
Harmony”, and shall use it inthe New York German Conservatory 
of Music and the New York College of Music. 


Yours most truly, 
AUGUST FRAEMCKE 


CARL HEIN 


Messrs. Fraemcke and Hein are Directors of the two largest Conserv- 
atories in New York City. 
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Dear Mr. Nadeau: 

I have read carefully your new text-work and have found in it 
much good material for piano instruction. It has my fullest rec- 
ommendation. 


Yours very truly, 
BRUNO OSCAR KLEIN 


Mr. Klein, Director of Music at Manhattanville Convent, is one of our 
best known Composers and Teachers. 


My Dear Mr. Nadeau: 

I have examined your new work “Applied Harmony” and am 
happy to indorse it without hesitation. You have given the sub- 
ject an exhaustive treatment and made it so clear that it is within 
the province of every student to grasp and understand. Your 
system of the keyboard work is concise, methodical and bound to 
bring the best results. 

The Improvisation Model will bring that subject within the 
reach of many who previously have found it an unknown quantity. 
“Applied Harmony” will without doubt be largely used, and I wish 
you every success. 

Yours very truly, 
WILLIAM C, CARL 

Mr. Carl, Director of the Alexander Guilmant Organ School, New York, 
Officier de 1’Instruction Publique, France. | 


I have seen the proofs of Oscar Nadeau’s Piano Studies and I 
take pleasure in recommending it highly. It not only gives the 
student an excellent technical training but it also equips him with 


a thorough knowledge of Harmony. 
Prof. CORNELIUS RUBNER, Dr. Mus, 


Dr. Rubner, Professor of Music at Columbia University, Successor to 
Edward Alexander MacDowell. 


Oscar Nadeau as Pianist 


flenry E:. Krehbiel in the New York Tribune: 

The spirit of the offering was gentle, genuinely artistic and 
worthy of the respectful attention with which it was received by 
the audience. There were beauties, not only of intention, but also 
of execution in his playing. 

Mr. Krehbiel, one of America’s greatest Critics and Commentators, 
author of ‘‘How to Listen to Music’’, ‘‘Music and Manners of the Classic 
Period’’, “Studies in Wagnerian Drama’’, etc., was sole representative for 
the United States on the Jury of Awards in Music atthe Exposition, Paris, 1900, 
New York Globe and Advertiser: 

Mr. Nadeau plays neatly and crisply. 


New York Sun: 
Exhibited good technique. 


Brooklyn Daily Standard Union: ona 
A high priest of musical art. A pianist of the first rank. 


Town and Country: 
Plays with delicacy and intelligence. 
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The late Dk. WILLIAM MASON, acknowledged the ‘‘Dean of American 
Music Teachers’’, wrote: 

Mr. Oscar Nadeau has done excellent and thorough work, by 
reason of which he has attained and is entitled to an advanced 


position as performer. 
WILLIAM MASON 


Oscar Nadeau as Teacher 


Mr. Nadeau has been teaching continuously for nearly a quarter 
of a century and it was APPLIED HARMONY in manuscript form that 
he used ‘in his teaching in New York City. 


Mr. Virgil, the inventor of the Clavier System, says: 

Mr. Oscar Nadeau has proven himself an intelligent scholar 
and an indefatigable worker. Knowing his attainments and 
appreciating his conscientious motives, I do not hesitate to say 
that I consider him well qualified to teach the piano. 

A. K. VIRGIL 

Mr. Nadeau was Professor of Pianoforte, History, Appreciation and 
Harmony, at the New York Virgil Clavier School of Music. 


BRUNO OscAR KLEIN writes: 
My Dear Mr. Nadeau: | 

Your very complete plan of instruction shows me that you 
have been a very conscientious and efficient teacher of my class at 
the Convent during my absence, for which I thank you heartily. 
Should ever again an opportunity arise, I shall avail myself of your 
Services. | 

Yours very truly, 
BRUNO OSCAR KLEIN 


Mr. Nadeau substituted for Mr. Klein, as Director, for four months 
during 1905. 


I have a high opinion of his qualifications as a teacher of the 


pianoforte and can warmly commend him. 
WILLIAM MASON 
Mr. Nadeau was a pupil of Dr. Mason. 


The Directors and Proprietors of the leading Conservatory of Music in 
New York write: 


‘Dear Mr. Nadeau: 

We regret that you have decided not to return to New York, 
as we lose an excellent member of our Faculty. As Teacher of the 
New York German Conservatory of Music, your work has been 
exceptionally successful. 

There is no doubt that your ability as a teacher and pianist 
will within a short time secure you an enviable position in the 
musical world. 

With best wishes for your future welfare, we remain 

Yours very truly, 


AUGUST FRAEMCKE 
CARL HEIN 
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